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Minor 7th Flat 5 (or Half Diminished 7th)
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Many years ago, the music in a worship service was scattered throughout the
hour in several different places. It is common in leading worship today to place a
number of songs in continuous flow at one point in the service. It allows the
congregation to be drawn into God's presence and to move people from a point
of self-consciousness to a point of God consciousness, which is our goal in true

worship.

A question often asked is how to create this consistent worship flow. It is helpful
to create medleys of songs. This is an easy task when you are combining songs
which are either in the same key, or in closely related keys. The problem arises
when you need to combine songs of remote key relationships.

Following is a variety of modulation charts which give you some options in
changing from one key to any other key.

The pages are organized by original key. If you have a song that starts in D and
you want to move to B, find the charts that say "From the key of D." On the
second page, you will find the heading "Up Major sixth (D to B)." This tells you
the interval jump that the key is heading to and the original and destination key.

There are four optional key changes for each key. In modulations the most
important thing is to think about your destination (where you are going). The
modulations are always more closely related to the destination key than the
original key. For example, the second option that is given you on each page is
always the dominant 7th,sustained 4 chord to the dominant 7th chord of the
destination key (also known as the Vsus7 to the V7). The third example is the ||
minor7 to the V7 of the destination key. You can often substitute the Il
diminished 7th in place of the Il minor 7th. The fourth example is the IV with a
Vbass to the V7 chord of the destination key. Experiment with these example
to find which one.you like-the:best.: Not all will suit every song.

If you are in a minor key, you will have to experiment with these transitions.
Simply changing the original key and destination key to minors will sometimes
work. At other times you will have to adjust some of the modulation chords.
Also, notice the first chord of the song you are moving to. Sometimes it will not
be the tonic chord.

The challenge with these modulations is adapting them to the style and tempo of
the songs being connected. The rhythm on the modulation pages is a guide, but
will most usually need to be adjusted to suit the pieces. Remember, you need to
rehearse these modulations as much as the songs themselves.
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Up Semitone/minor second (B to C)
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Up tone/major second (B to C#)
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Up minor third (B to D)
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Up Major third (B to Eb)
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Up major sixth (B to Ab)
Up minor seventh (B to A)
Up major seventh (B to Bb)




Modulation Chart

Up Semitone/minor second (C to Db)
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Up minor third (C to Eb)
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Up Semitone/minor second (D to Eb)

Up tone/major second (D to E)
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Up Major third (D to F#)




Up perfect fourth (D to G)
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Up diminished fifth (D to Ab)
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Up minor sixth (D to Bb)
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